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“... animals are always the observed. The fact that they can observe us has lost all 
significance. They are the objects of our ever-extending knowledge. What we know about them 
is an index of our power and thus an index of what separates us from them. The more we know, 
the further away they are.” - John Berger, “Why Look at Animals’ in About Looking 


My works are based on a critique of man’s desire to be separate from animals and his need 
to dominate them. I’ve focused on our capacity for knowledge and the pursuit of it, as the 
definitive force that guarantees our isolation as a species. 

Within the scientific environment of the zoology museum, the systematic collection and 
preservation of animal specimens became my reserve for subject matter. lt displayed first-hand 
evidence of our need to understand, control and manage nature. The process was initiated by 
my photographic documentation of species in various reduced states of dissection, 
decomposition, preservation and storage. The photographs were xeroxed and enlarged, 
fragmented and collaged onto recycled painted surfaces and worked again with paint to 
resolution. | began to see the formal logic of the scientific environment as something to disrupt 
by tampering with perspective, using elevated vantage points, distorting space and gravitation 
and implying the re-activation of dead specimens. The scientific environment itself became the 
object of my scrutiny and deconstruction. 

Photography brought a “truth” advantage to my images. Capturing these animals on film 
became a significant factor in re-enforcing their objectification. The mechanical process of 
photography produced an image of death. What had been a free roaming being was now 
reduced to a black and white still object for human observation. These animals have become 
signifiers of the unnatural. They are no more animal than the objects in their proximity. Jars, 
boxes, saws, tables, metal shelves and consumer packaging become signifiers of human 
management, authority and the consumption of nature. 

Painted images and gestural mark-making addressed my personal response to the photo 
image. | focused on generating contradictions. To counter the mechanical, | used materiality, 
raw expression, sensuality and emotion, to further intensify the toner-black “deadness’” and 
isolation of the animal image. | wanted to bring two opposing mediums together, yet keep their 
distinctness intact - one playing off against the other. 

The selected excerpts of text come from various individuals who “know” about wild animais 
based on their understanding and experience of the natural environment. Rather than focus on 
science exclusively, | included the “nature wisdom” of those who were speaking with the most 
conviction about animals. They included hunters, anglers, wildlife artists, animal rights activists 
and forest conservationists. | became interested in their opposing opinions and their use of 
language as a driving force to establish themselves as dominant, knowing and thereby separate 
from nature. Yet, | also perceived an undertone of disquiet in their comments. A desire to 
connect to the natural world. This desire can be seen as a sign-post of insecurity and fear at 
becoming so divorced from it. 

As Vikter E. Frankl states, in Michael W. Fox’s, Returning to Eden, “More than such faculties 
as the power of speech, conceptual thinking, or walking erect, the factor of doubting the 
significance of his own existence is what sets man apart from animals.” Man has made his 
place at the top. He is alone there and never feels right about being there. 
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16.Alcoholic Mammals Reference, acrylic and photocopy on paper, 38in.X 46in. 
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18 Instant and Rich, 1999, acrylic, oil and photocopy on paper, 43in.X 18in. 
19. Hydro Power, 1999, acrylic, oil and photocopy on paper, 45in.X 19in. 
20.Turn Pike, 1999, acrylic, oil and photocopy on paper, 53in.X 2 lin. 
21.Alcoholic Birds Teaching, 1999, acrylic, oil and photocopy on paper, 38in.X 46in. 
22.Alcoholic Birds Teaching, part two of diptych 
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31.Summit, 1999, acrylic and photocopy on foam board, 22in.X 23in. 
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